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The	internal	conflict	that	drives	Doctor	Faustus's	downfall	is	a	masterful	stroke	by	Christopher	Marlowe,	showcasing	the	tragedy	of	man's	struggle	with	his	own	desires	and	limitations.	In	contrast	to	traditional	Greek	tragedies,	where	heroes	often	find	redemption,	Marlowe's	Elizabethan	masterpiece	defies	convention,	presenting	a	more	complex
exploration	of	human	nature.	Faustus,	as	a	Renaissance	hero,	embodies	the	aspirations	of	the	era:	seeking	knowledge	and	power	beyond	mortal	bounds.	His	tragic	flaw	lies	in	his	excessive	pride,	which	ultimately	proves	to	be	his	undoing.	As	he	succumbs	to	the	temptation	of	magic,	Faustus	becomes	increasingly	consumed	by	his	own	desires,	ignoring
the	warnings	of	his	Good	Angel	and	succumbing	to	the	allurements	of	Mephistopheles.	This	inner	conflict	is	skillfully	conveyed	through	Marlowe's	portrayal	of	the	struggle	between	doubt	and	faith,	as	embodied	by	the	opposing	forces	of	the	Good	Angel	and	the	Bad	Angel.	Faustus's	descent	into	darkness	is	marked	by	a	gradual	erosion	of	his	rational
faculties,	leaving	him	vulnerable	to	the	whims	of	his	own	desires.	The	tragedy	of	Doctor	Faustus	lies	not	in	its	Christian	message,	but	in	its	nuanced	exploration	of	human	psychology.	Marlowe's	play	eschews	simplistic	moralizing,	instead	presenting	a	rich	tapestry	of	emotions	and	motivations	that	underscore	the	complexity	of	human	nature.	The	final
monologue,	with	its	anguished	cry	for	redemption,	is	a	masterful	culmination	of	Faustus's	journey,	evoking	both	pity	and	fear	in	the	audience.	As	Faustus's	world	unravels,	he	is	left	to	confront	the	consequences	of	his	actions,	trapped	in	a	desperate	bid	for	forgiveness	that	ultimately	proves	futile.	In	the	end,	Doctor	Faustus	stands	as	a	testament	to
Marlowe's	innovative	approach	to	tragedy,	one	that	defies	traditional	norms	and	instead	plumbs	the	depths	of	human	psychology.	This	is	a	work	that	lingers	long	after	its	curtain	falls,	haunting	us	with	its	exploration	of	our	own	vulnerabilities	and	frailties.	In	Doctor	Faustus,	Christopher	Marlowe	masterfully	crafts	a	tragic	tale	of	ambition	and	hubris,
highlighting	the	devastating	consequences	of	succumbing	to	one's	desires.	The	titular	character,	Dr.	Faustus,	is	a	complex	blend	of	virtues	and	vices,	exhibiting	both	admirable	intellectual	prowess	and	regrettable	moral	flaws.	Marlowe's	interpretation	of	Doctor	Faustus	as	a	tragic	hero	diverges	from	Aristotle's	traditional	definition.	Despite	not
fulfilling	all	of	Aristotle's	criteria,	Faustus	embodies	the	spirit	of	the	Renaissance,	representing	humanity's	desire	for	autonomy	and	the	pursuit	of	knowledge	and	power.	His	character	serves	as	a	cautionary	tale,	highlighting	the	consequences	of	unchecked	ambition	and	the	misuse	of	free	will.	The	play	showcases	the	tension	between	intellectual
curiosity	and	moral	implications,	emphasizing	the	human	desire	for	control	over	one's	destiny.	The	concept	of	tragedy	in	Marlowe's	Doctor	Faustus	is	rooted	in	the	idea	that	a	tragic	hero	must	possess	certain	qualities,	including	grandeur	and	the	ability	to	evoke	both	pity	and	fear	in	the	audience.	The	character	of	Faustus	is	unique	in	that	he	is	not
simply	a	greedy	enchanter,	but	rather	a	complex	figure	with	a	deep	sense	of	fineness	and	a	strong	element	of	tragic	grandeur.	###ARTICLEMarlowe's	degree	was	finally	granted,	thanks	to	Queen	Elizabeth's	special	intervention,	which	suggests	that	he	might	have	been	affiliated	with	her	secret	service,	a	top-notch	espionage	network.	As	a	result,
Marlowe	played	a	crucial	role	in	uncovering	Catholic	plots	against	the	queen,	including	the	infamous	Babington	Plot.	After	completing	his	schooling,	Marlowe	moved	to	London,	where	little	is	known	about	his	life,	but	it's	believed	he	started	his	career	as	a	playwright	and	actor	for	the	Lord	Admiral's	Company.	He	may	have	also	worked	as	a	spy	on
behalf	of	the	queen.	Marlowe	became	associated	with	a	circle	of	intellectuals	and	nobles	known	as	The	School	of	the	Night	or	Free-Thinkers,	led	by	Sir	Walter	Raleigh	and	Henry	Percy.	They	discussed	forbidden	topics	in	secret,	making	them	considered	atheists	by	many.	In	1593,	after	being	tortured	by	the	Queen's	Privy	Council,	Thomas	Kyd	accused
Marlowe	of	heresy	and	atheism,	a	serious	crime.	However,	before	he	could	face	the	council,	Marlowe	was	stabbed	to	death	at	an	inn	in	Deptford	during	a	heated	argument	over	the	bill.	Some	believe	Marlowe	was	deliberately	killed	to	prevent	his	arrest,	which	could	have	implicated	important	figures	like	Raleigh.	Marlowe's	untimely	death	brought	an
end	to	his	brilliant	career,	but	not	before	he	left	behind	seven	plays,	including	Tamburlaine	the	Great	and	The	Jew	of	Malta.	His	education	shaped	him	into	a	creative	genius	who	pioneered	blank	verse	drama.	Marlowe's	dramas	often	focus	on	characters	destroyed	by	their	own	ambitions	and	passions.	Tamburlaine	the	Great	caused	a	stir	among	his
contemporaries	due	to	its	gallant	theme,	splendid	verse,	and	pageantry.	It	was	constantly	revived,	with	actor	Edward	Alleyn	taking	on	the	lead	roles	in	several	of	Marlowe's	plays.	The	Jew	of	Malta	is	considered	one	of	the	first	successful	tragi-comedies,	inspiring	Shakespeare's	Shylock.	Many	scholars	detect	influences	of	Marlowe's	writings	in	other
Shakespearean	works,	such	as	Titus	Andronicus	and	Henry	VI.	Edward	II	is	believed	to	be	the	earliest	successful	historical	drama,	showcasing	superior	verse	and	a	compelling	portrayal	of	a	flawed	ruler.	It	paved	the	way	for	Shakespeare's	histories,	including	Richard	II,	Henry	IV,	and	Henry	V.	Doctor	Faustus	remains	Marlowe's	most	famous	work,
exemplifying	the	intellectual	aspirations	of	the	Renaissance	but	also	their	vanity	and	sinfulness.	Marlowe's	writings	are	significant	not	only	because	of	his	skill	but	also	for	his	artistic	genius,	which	restored	high	poetry	to	its	rightful	place	on	stage.	He	left	us	characters	that	are	fiery	and	passionate,	preparing	the	way	for	other	great	dramatists.
Marlowe's	tragedy,	Doctor	Faustus,	shows	conflict	on	two	levels:	external	and	internal,	making	it	a	prominent	tragedy	in	English	literature.	Faustus,	the	Renaissance	man,	is	a	complex	character	torn	between	Christianity	and	the	Renaissance	spirit.	His	desire	for	"infinite	knowledge"	drives	him	to	make	mistakes,	ultimately	leading	to	his	downfall.
Unlike	traditional	tragedies,	Marlowe's	play	does	not	follow	the	conventional	Christian	belief	of	repentance	before	death.	Instead,	Faustus	realizes	his	mistakes	too	late	and	is	dragged	to	hell.	Doctor	Faustus	brings	his	own	downfall	by	the	end	of	the	play.	The	character	is	contradictory	due	to	high	ambitions	and	then	blindness	and	willingness	to	waste
power.	This	contradicts	Aristotle's	idea	of	a	tragic	hero,	who	evokes	pity	and	terror	as	he	is	neither	good	nor	bad	but	a	mixture	of	both.	A	tragic	hero	should	be	better	than	us,	suffer	from	a	change	in	happiness	to	misery	because	of	their	mistaken	choice,	and	stand	against	fate	to	demonstrate	free	will.	Like	Marlow’s	other	tragic	heroes,	Faustus
doesn't	follow	Aristotle's	guidelines.	He	is	not	of	noble	birth	but	is	great	due	to	his	scholarship.	Faustus	is	an	ambitious	hero	who	denounces	God	and	sells	his	soul	to	the	Devil	for	superhuman	power	and	a	life	of	voluptuousness.	His	fate	is	sealed	when	he	signs	the	contract.	Marlow	adds	distinction	by	infusing	the	Renaissance	spirit	into	his	tragic
hero.	Dr.	Faustus	wants	to	make	his	own	decisions	and	proceeds	to	study	necromancy.	He	responds	to	the	Evil	Angel's	suggestions	to	attain	great	power	and	commits	a	sinful	act	by	selling	his	soul.	Faustus	suffers	from	inner	conflict,	like	Hamlet.	His	choice	of	necromancy	is	made	after	inner	struggle,	with	the	appearance	of	the	Good	and	Evil	Angels
personifying	his	impulses.	Despite	his	conventional	heart	opposing	self-damnation,	he	ignores	warnings	and	completes	the	scroll.	A	tragic	hero's	flaw	leads	to	their	downfall.	In	Faustus'	case,	it	is	his	thirst	for	unlimited	power,	knowledge,	and	pleasure.	He	submits	himself	to	sensuality,	and	as	his	desires	grow	stronger,	horror	of	his	career	grows
darker	until	he	meets	his	doom.	Faustus	still	evokes	pity	from	the	audience	due	to	his	universal	appeal	for	life.	His	request	shows	humanity	in	a	scene	where	he	touches	the	heart	of	the	audience,	arousing	both	pity	and	sympathy.	Baal-zəvuv,	the	god	of	Ekron,	was	invoked	by	King	Ahaziah	after	he	fell	and	injured	himself.	He	sent	messengers	to	inquire
about	his	recovery,	but	an	angel	of	God	informed	Elijah	that	the	king	should	not	have	sought	Baal-zebub's	assistance	instead	of	seeking	guidance	from	God.	According	to	historical	records,	Baal's	title	"Lord"	is	derived	from	a	Ugaritic	term	used	in	conjunction	with	a	descriptive	name.	Its	meaning	remains	unclear,	but	it	has	been	suggested	that	the
name	may	be	linked	to	cults	of	flies,	which	were	seen	as	pests.	The	Ugaritic	text	depicts	Ba'al	expelling	flies,	which	caused	sickness.	In	rabbinical	literature,	the	word	Baʿal-zəvuv	is	used	to	mock	the	worship	of	Baal,	considered	idolatrous	by	ancient	Hebrews.	Some	scholars	interpret	the	title	as	a	reference	to	a	pile	of	excrement,	comparing	followers
of	Baal	to	flies.	The	name	Beelzebub	appears	in	various	biblical	texts,	including	Matthew	12:24-28,	where	Jesus	says	that	if	Satan	drives	out	demons	by	Beelzebub,	his	kingdom	will	be	divided	against	itself.	The	origin	of	the	name	is	unclear,	but	it	may	have	derived	from	a	slurred	pronunciation	of	zebûb	or	from	Hebrew	zebûl.	According	to	various
interpretations	and	translations,	Beelzebub	is	often	used	interchangeably	with	Beelzebul,	a	name	associated	with	the	Devil	or	Hades	in	certain	contexts.	However,	different	versions	of	the	text	portray	Beelzebub	as	a	separate	entity	or	a	prince	of	demons	who	rebelled	against	the	Black	Lodge.	In	some	accounts,	Beelzebub	was	converted	to	the	White
Lodge	by	Samael	Aun	Weor	and	rose	through	the	ranks	to	become	a	high-ranking	demon.	Other	sources	describe	Beelzebub	as	a	key	figure	in	Hell's	hierarchy,	with	Johann	Weyer	stating	that	he	led	a	successful	revolt	against	the	Devil.	The	character	of	Beelzebub	also	appears	in	various	literary	works,	such	as	John	Bunyan's	"The	Pilgrim's	Progress"
and	the	novel	"Baal	Hammon	Baal-zephon".	In	some	etymological	analyses,	Baal	Zebub	is	considered	a	Semitic	god,	while	others	propose	that	it	may	be	connected	to	the	Philistine	deity	of	Ekron.	The	name	Beelzebub	has	undergone	various	interpretations	over	time,	reflecting	the	complexities	and	nuances	of	its	cultural	and	historical	context.	The
Beelzebub	figure	has	been	a	subject	of	study	in	various	biblical	and	literary	contexts.	In	the	International	Standard	Bible	Encyclopedia,	it	is	noted	that	b'l-zbl	may	have	meant	"lord	of	the	(heavenly)	dwelling"	in	Ugaritic,	with	some	scholars	suggesting	that	this	was	changed	to	b'l	zbb	to	make	the	divine	name	an	opprobrious	epithet.	The	Beelzebul
reading	in	Mt.	10:25	would	then	reflect	a	wordplay	on	"master	of	the	house"	(Gk	oikodespótēs).	In	contemporary	Semitic	speech,	it	may	have	been	understood	as	'the	master	of	the	house',	which	could	be	used	in	a	double	sense	in	Mt.	10:25b.	The	Testament	of	Solomon	and	other	ancient	texts	mention	Beelzebub	as	a	prince	of	demons	or	an	idol.	Some
scholars	connect	zĕbûl	with	a	noun	meaning	"(exalted)	abode".	The	Beelzebub	figure	has	also	been	studied	in	literary	contexts,	such	as	in	the	play	Doctor	Faustus	by	Christopher	Marlowe.	The	play	is	often	classified	as	a	morality	play,	designed	to	teach	its	audience	about	the	spiritual	dangers	of	excessive	learning	and	ambition.	However,	it	can	also	be
seen	as	a	tragic	tale	that	represents	a	central	action	or	plot	that	is	serious	and	significant.	The	figure	of	Beelzebub	has	been	associated	with	Satan	in	some	biblical	passages,	and	has	been	studied	in	various	contexts,	including	literature	and	demonology.	In	the	play	Doctor	Faustus,	the	character	of	Mephistopheles	is	often	seen	as	an	embodiment	of
Beelzebub.	The	play's	portrayal	of	the	tragic	hero,	Faustus,	who	falls	from	a	state	of	happiness	to	one	of	misery	due	to	his	own	frailty	and	error	in	judgment,	is	reminiscent	of	Aristotle's	description	of	tragedy.	The	extent	to	which	Doctor	Faustus	conforms	to	the	traditional	characteristics	of	a	tragic	play	is	subject	to	interpretation.	Initially,	it	follows	the
classic	trajectory	of	a	protagonist	reaching	the	pinnacle	of	success	and	ultimately	succumbing	to	misery	and	death.	However,	upon	closer	examination,	it	becomes	apparent	that	Faustus	defies	the	typical	'everyman'	protagonist,	instead	embodying	the	exceptional	qualities	of	a	tragic	drama.	Moreover,	it	can	be	argued	that	Faustus's	downfall	is	largely
self-inflicted,	resulting	from	his	ill-advised	decision	to	delve	into	black	magic.	Furthermore,	the	play	skillfully	utilizes	the	soliloquy	to	create	an	illusion	of	complex	inner	turmoil,	providing	insight	into	Faustus's	multifaceted	personality.	This	inner	conflict	is	characterized	by	both	brilliant	and	arrogant	tendencies,	as	well	as	a	desire	for	intellectual
curiosity	and	worldly	pleasure.	The	tragic	flaw	that	ultimately	leads	to	Faustus's	demise	can	be	attributed	to	his	excessive	pride,	which	serves	as	a	catalyst	for	a	series	of	mistakes.	His	excessive	ambition	and	confidence	in	his	knowledge	and	accomplishments	render	him	liable	to	errors,	leading	to	catastrophic	consequences.	In	the	context	of
Elizabethan	tragedy,	catharsis	plays	a	crucial	role	in	evoking	an	emotional	response	from	the	audience.	Faustus's	tragic	death	achieves	this,	eliciting	both	sympathy	and	catharsis	in	the	viewers.	The	Tragedy	of	Doctor	Faustus:	A	Descent	into	Spiritual	Conflict	and	Hubris	This	continuous	struggle	between	doubt	and	faith	is	exemplified	in	the	play
Doctor	Faustus,	where	the	protagonist	Faustus	is	tempted	by	the	devil	Mephistopheles.	Despite	being	warned	about	hell,	Faustus	follows	his	blind	hubris	and	ignores	the	advice	of	the	Good	Angel.	Ultimately,	he	endures	deep	spiritual	conflict	born	out	of	his	logical	and	spiritual	selves.	Faustus's	aspiration	for	"knowledge	infinite"	drives	him	to	make	a
deal	with	the	devil,	hoping	to	acquire	magical	strength	and	satisfy	his	sensuous	desires.	However,	this	weakness	was	already	present	in	his	character,	and	he	fails	to	see	the	consequences	of	his	actions.	His	physical	gratification	overrules	all	other	desires,	leading	him	astray	from	the	horrible	truth.	The	sight	of	Helen	masks	the	truth	from	Faustus's
mind,	making	it	difficult	for	him	to	distinguish	between	right	and	wrong.	What	is	even	more	tragic	about	Faustus	is	that	he	is	aware	of	his	own	weakness	but	has	no	power	to	manage	his	desires.	One	of	the	characteristics	of	a	great	tragedy	is	that	it	evokes	pity	and	fear	in	the	audience.	The	death	of	Faustus	does,	indeed,	elicit	these	emotions.	The
signing	of	his	treaty	with	the	devil,	his	desire	for	Helen,	and	finally	his	downfall	–	all	these	scenes	are	pivotal	in	showcasing	sorrow,	intensity,	regret,	elation,	and	fear.	The	final	monologue	of	Faustus	is	particularly	noteworthy	due	to	its	utter	suffering	and	panic.	As	he	screams	with	desperation,	"O	I'll	leap	up	to	my	God,	who	pulls	me	down?	See,	see
where	Christ's	blood	streams	in	the	firmament,	One	drop	would	save	my	soul,	half	a	drop,	ah,	my	Christ…",	it	becomes	clear	that	Faustus	has	finally	realized	his	mistakes.	Although	Marlowe's	play	appears	to	propose	a	Christian	meaning	–	that	one	should	keep	away	from	allurement	and	evil	and	repent	if	one	cannot	evade	allurement	and	evil	–	its
ending	deviates	from	conservative	Christian	belief.	Instead,	it	conforms	to	the	basic	form	of	tragedy,	where	a	hero	meets	their	downfall	due	to	a	sequence	of	mistakes.	In	this	sense,	Faustus's	tale	serves	as	a	cautionary	story	about	the	hopelessness	of	pursuing	indefinite	knowledge	and	the	inescapable	consequence	of	breaking	up	with	moral	integrity.
The	tragedy	of	Dr.	Faustus	is	primarily	related	to	the	concept	of	fate,	free-will,	sin,	Christian	concept	of	redemption,	and	death	after	a	sinful	life.	Faustus's	belief	in	predestination	and	fate	makes	him	willing	to	lead	a	sinful	life,	as	he	says	"Che	sera,	sera"	–	meaning	"whatever	will	be,	will	be".	His	hubris	becomes	his	desire	for	absolute	knowledge	and
power.	He	is	driven	by	an	insatiable	thirst	for	triumph	and	worldly	success,	leading	him	down	a	path	of	sin	and	destruction.	and	Sin,	a	gift	of	the	deviel,	and	the	resulting	hell	is	related	to	the	fall	of	Faustus.	He	not	only	falls	for	the	worldly	plezures	and	supernatural	powres	but	also	does	he	see	sin	and	the	fall	as	inevitabl	and	predestined.	Therefore,	he
delibratly	moves	into	the	clutches	of	evile	by	signing	a	pact	with	Lucifer.	He	"surrenders"	"his	soul"	to	the	deviel	for	a	life	of	twenty	four	years.	Though	Mephistophilis	tries	to	convey	the	danger	and	risk	of	asociated	with	the	act	of	Faustus	in	the	manner:	O	Faustus,	leeve	these	frivolous	demands	Which	strikes	a	teror	to	my	fainting	soule!"	But	our	dear
Faustus	remains	blind	to	the	fact	of	life	that	God	Almighty	is	the	ultimite	ruler	and	creator	of	this	world	and	partying	with	the	deviel	would	earn	him	no	good.	He	failes	to	see	the	pain	of	Mephistophilis:	"Am	not	tormented	with	ten	thousand	hells	In	being	deprived	of	everlasting	bliss?"
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